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Kathleen Duncan - Colour, light and space 


The focus of my work is a development of a visual language using 
colour, drawing and surface; the traditional elements of painting. 
My starting objective was to find a method of integrating these 
elements which would be both simple and rich in expression and 
compositional possibilities. Of course, colour, drawing and surface 
Can beyused and, crganized inva multiplicity of ways. A rhythmic 
structure of a regular or irregular grid is one of the available 
solutions. In my work, the various elements are organized around 
the horizonless and weightless frontality of a grid. Although the 
grid itself is of secondary importance, it functions as a means of 
organizing the discrete elements into a coherent composition. 


I chose the grid because it implies an infinite extension of 
pictorial space beyond the picture plane itself. However, because 
of its explicit rhythm comprising of simple individual elements 
Re peaceGmel Mees Doce, amt Gromer tte idl SenCita lit ys 1O es form, Epe lac 
simultaneously finite and infinite, can express a dynamic tension 
between internal and external, subject and object, light and 
darkness, and so on. Far from being arbitrary, the forms and hues 
ane open to “interpretation without felling. into decorative 
banality. The micro and macro are tied by the same 'glue', 
simultaneously mathematical and aesthetic. 


DeStabre wiehma single regulerequid andar tthe individualunstcs 
with colour using intensity, temperature and value. The colour 
depends on coupling of hues and contrasts that generate their own 
brillience. The hue is determined by light. The colour is used to 
highlight various sections of space. Sometimes I join cells 
together into larger areas of solid hue to break the regularity of 
Unemacwd.Craedually WN overlay another Gideon top of the previous 
one and resolve the relationships between the units. Over time, the 
process of adding layers of grids and colour leads to a dynamic 
tension within the painting. By “deleting or altering different 
systems of grids I develop a sense of temporal and historical 
progression in the painting; itsvown individual “Yarchaeology”™. The 
transitions emerging between areas of solid colour and order 
implied by the grid is capable of generating an intense pictorial 
experience. The multiplicity of emerging forms is reduced to 
position, arrangement, rhythm and organized spontaneity. I am 
Sabistied “wicn tne resolution, of the painting Wwhen @ balance 
between colour, light and spatial relationships of the painting is 


achieved. 


